The ALATNA Film Festival:

Contemporary Films for the Hip Hop Generation
6:30pm Friday April 8, Gamble Auditorium, Art Museum, Mount Holyoke College

10:00am -10:00pm, Saturday April 9, Talking Drum Café/El Mercado, 413 Main Street, Holyoke Massachusetts

	6:30 p.m. Friday, April 8, 2005 at Mount Holyoke College

	Follow Me Home

	10:00 a.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke

	The Boy Who Painted Christ Black

	11:00 a.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke

	The Bronze Screen: 100 Years of the Latino Image in American Cinema,

	2:30 p.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke

	Conakry Kas

	4:30 p.m. Saturday, April 9, 2005, The Talking Drum Café, Holyoke

	The Leech and the Earthworm

	7:00 p.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke
	Welcome II the Terrordome



Organized by
Enoch Page, Associate Professor of Anthropology at Umass
Julius Ford, Director, The Harriet Project
Liz Braun, Dean of Students, Mount Holyoke College
Eduardo Suárez, NetValley Networks
Not everything that is faced can be changed.

But nothing can be changed until it is faced.

-- James Baldwin

THE PROGRAM

This film festival has been organized primarily for the Alatna (African, Latino, Native and Asian) community and its allies of other cultural backgrounds. We organize this event at a time when many of us appear to be succeeding while most of us are still caught up in a struggle for existence and quality of life. Today racism is being reconfigured to divide us in new ways. Our aim is to promote dialogue about how to expose and eradicate racism in its 21st Century manifestations.

The ALATNA Film Festival will show films that provide us with new information about today’s global racial hierarchy. Our dialogues after each film will consider how we can overcome this adversity and advance common goals.

The ALATNA Film Festival additionally will promote films that typically circulate only within academic communities. While academia generally focuses on how our groups and interests differ, we aim to show through the selected films the potential and power of our common struggle and interests.

It is for this reason that The ALATNA Film Festival encourages a thoughtful discussion after each film. The purpose of discussion is to share our views among community members. We will hear as many voices as possible within the allotted time. Each participant’s feelings and thoughts are important to us and are important for the community to hear. We ask that while sharing your thoughts that you keep your comments focused on what you think the film means for you and your community.

6:30 p.m. Friday, April 8, 2005 at Mount Holyoke College
Introduction of Dr. Page, by Liz Braun

6:33 p.m. Welcome by Dr. Enoch Page, Associate Professor of Anthropology
Announce Purpose and introduce supporters: Julius Ford, Liz Braun, Mary Bombardier and Eduardo Suarez
6:40 p.m. Julius Ford, sings.
6:43 p.m. Poet-Activist, Jesús "Popoleto" Meléndez
6:50 p.m. Lakota Film Educator
6:55 – 8:35 p.m. Follow Me Home
8:35 – 8:40 p.m. Break and Refreshments
8:40 – 9:00 p.m. Discussion, Enoch Page
Title: Follow Me Home

Director: Peter Bratt (Quechua)

Distributor and or Studio: New Millenia Films/In Pictures
Date: 1996

Time: 1 hr. 40 min.
Starring Alfre Woodard, Jesse Borrego, Steve Revis (Blackfeet) and Benjamin Bratt (Quechua). 

Synopsis: Four L.A. artists set out on a quest to paint the White House in rainbow colors, resonant with the multi-cultural orientation of their group - African-American, Chicano, and American Indian -and with the diverse incentives each carries. The film expressively portrays the dreams of the group's leader Tudee, but a chance encounter with Civil War "re-enactors" intensifies into danger. The deeper meaning of Tudee’s dream affects the outcome. 
╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫

10:00 a.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke, Massachusetts

Title: The Boy Who Painted Christ Black, from the America’s Dream trilogy.
Director: Bill Duke

Distributor and or Studio: HBO

Date: 1996

Time: 20 min

MPAA: (PG-13)
10:20 a.m. Discussion Led by Julius Ford

10:50 a.m. Break

Synopsis: Suitable for children, this film, directed by Bill Duke, features an elementary school principal (Wesley Snipes) whose career is moving forward when he faces a painful choice. A student at his school paints a portrait for an art competition of Jesus Christ as a black man. It tells the story of how a racist educational system attempts to enforce what western Christianity already had accomplished—the whitening of Jesus. When an art contest provides an opportunity, a young student produces a work that to his community is a masterpiece, but the same work is so contemptuously received by school officials that some people almost lose their jobs. See how this charming tale explores the racial relationship between western education and religion. PG-13

╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫

11:00 a.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke, Massachusetts

Title: The Bronze Screen: 100 Years of the Latino Image in American Cinema
Director: Susan Racho, Nancy de Lossantos and Alberto Dominguez
Distributor and or Studio: 
Date: 2003
Time: 2 hrs. 3 Minutes 
1:03p.m. Discussion, Eduardo Suaréz
This film is an engaging, entertaining, and largely untold story of the history of Latinos in Hollywood. Inspiring and informing, it is a triumph and celebration of this rich, thriving culture and its major contribution to the art of motion pictures. It shows the struggle of gifted artists to bring reality to Latino screen images and transcend stereotypical roles. These roles have determined how other Americans and the world have viewed Latinos  and have reinforced mainstream prejudices. This often has contributed to a poor self-image among Latino audiences. It uses extensive film footage, often never seen by contemporary audiences, to trace the progression of distorted screen images, from the early silent films to contemporary urban gang movies. It explores how American and world history has influenced the portrayal of Latinos on the screen, and how it eventually opened up opportunities for Latinos in the film industry. It is a celebration of great artists who have gained creative independence and stature in the film industry. They tell their stories in their own voices.
1:30 p.m. Lunch Break – Lunch Combos available (sandwich, chips and drink), $2.50 for young people; $3.50 for adults.

2:00 p.m. Poet-activist, Jesús "Popoleto" Meléndez 
╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫

2:30 p.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke, Massachusetts

Title: Conakry Kas

Director: Mantia Diawara

Distributor and or Studio: Third World Newsreel

Date: 2004

Time: 1hr.21 min
3:51 p.m. Discussion, Julius Ford
Synopsis: Filmmaker Manthia Diawara visits Guinea, his adopted country, in 2003 to see how the nation and its artists/intellectuals have fared 1958 when Kwame Toure (Stokely Carmichael) and Harry Belafonte helped to spur in that country a cultural revolution that began shortly after national independence was won.

4:20 p.m. Break

╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫

4:30 p.m. Saturday, April 9, 2005, The Talking Drum Café, Holyoke, Massachusetts

Title: The Leech and the Earthworm

Director: Max Pugh and Mark Silver
Distributor and or Studio: Yeast Directions and IPCB
Date: 2003

Time: 1 hr 8 min

Synopsis: Debra Harry, a Northern Paiute and producer of the documentary, “The Leech and the Earthworm. The amazing documentary reveals the extent to which indigenous people around the world are shouting a defiant no to those western scientists who seek to acquire and make professional use of their genetic material without their permission. With highly innovative filmmaking from a company in South Africa, this British-made film was the product of an international team of collaborators who collectively compiled the images and interviews in this thought-provoking film. “bio-piracy” or “bio-colonialism” – is a very real concern for indigenous people from North America to New Zealand. The film can be rented for $95 for community educational screenings where no admission is charged.
5:38 p.m. Discussion, Enoch Page
6:00 p.m. Dinner Break - 50 Free Dinner Tickets for participants who arrive on time to see Leech and the Earthworm. Catered by Mi Plaza in Holyoke.

╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫
7:00 p.m. Saturday April 9, 2005, The Talking Drum Café, Holyoke, Massachusetts

Title: Welcome II the Terrordome

Director: Ngozi Onwurah

Distributor and or Studio: MTI Home Video (2003)

Date: 1995

Time: 90 min

8:30 p.m. Discussion.

Synopsis: We have no quarrel when violent movies are made and Americans celebrate filmmakers like Quentin Tarantino. He has made some of the most violent films like Reservoir Dogs, Blue Velvet and Boxing Helena. Yet, we are aghast when a film like Welcome to the Terrodome projects graphic images of racial violence. Why should this film have been censored? We have celebrated the killing of many in films about gunslingers and outlaws, or the killing of many in films about war, we even tolerate the killing of many by murderers and youth gangs, but we have less empathy when the filmmaker found a need to display the racial killing that occurs in this film. The story depicted by the female African director must be seen as an allegory exploring a cosmological conception of death central to the old world. Like the film Sankofa, by Haile Gerima, she promotes the idea that enslaved people who die somehow are recycled between a life of enslavement and the freedom of a return to Africa in death. Between these two experiential spaces is where oppressed souls end up, she suggests, in a kind of purgatory where this film takes place, a purgatory full of dominating racial violence called The Terrordome. Without resorting to reincarnation as an explanation, the action strongly conveys a vision of the future that also has been captured by award-winning black novelist, Octavia Butler, in her books, Parable of the Sower and Parable of the Talents, but this film takes quite a different spin, one more akin to LaVar Burton’s important novel, Aftermath. Notice: Not everyone can handle the assault on life that occurs in this film.

╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫╫
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